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complete preparation for advanced professional orchestral and solo work.
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Introduction

With the material in Volume I of this course mastered, the pupil is
now ready to go farther into the fascinations of modern music. This
modern music includes all that has proven most directly attractive in clas-
sic music of the old school type and to it has been added the additional at-

traction of “azz’—using that name, however, in the best sense of the word.
J )

Jazz on the tenor-banjo may be said to be making the most of the
rhythmic and harmonic possibilities of a given melody. That is,the rhythm
is made as intricate as it is possible to make it without interfering with
the fundamental or basic beats in the measure. These fundamental beats
may not be actually present but they are at least suggested and the intri-
cate inner or secondary rhythms conform to them and always suggest them.
The harmony is also varied as richly as possible without changing the mel -
ody. Jazz considered orchestrally alsouses a great variety of tone color,
and it is to contribute to this variety that the tenor-banjo is most valuable.
It gives a thythm that also has harmony and occasionally melody as part
of it.

Considered by itself the tenor-banjo cannot vary its tone colortoany
oreat extent. Some variation in it is possible, however, and in addition the-
variation of dynamics (loud and soft or forfe and piano) isvery effective

and is more fully at the command of the banjo than almost any other instrument.

These characteristics of jazz possible to the tenor-banjo-varied harmony,

rhythm tone colors and dynamics will now be taken up in order.

The music found inthe Eagle Folio, published by the Nicomede Music
Co.will prove especially suitable as furnishing additional music of the pro-

per type to use in connection with the lesson material in this volume.



